














Syllabus – Performing Arts-Dance

Ph.D. Entrance Examination

Unit 1. Cultural History of India

 Origin and development of Art with special reference to dance as reflected in cave paintings,
sculptures and Murals.

 Influence of Bhakti and various religious movements on various aspects of culture with special
reference to dance.

 In depth Knowledge of Natyashastra of Bharata .
 Study of chapters related to Ekadash Natya Sangraha; Samanya and Chitrabhinayas and their

classification.
 Ramayana and Silappadikkaram in terms of their content, characters, relevance to dance and

theatre.

Unit 2. Folk and Traditional Theatre Forms of India

 Introduction to regional theatrical practices of Kutiyattam, Yakshagana, Bhagavatamela,
Tamasha, Ramlila, Raslila, Bhavai, Nautanki, Jatra, Laiharoba, Therukoothu, Theyyam, Ankia-nat,
Pandvani, along with knowledge of costumes, make-up and musical instruments used in these
forms.

Unit 3.Art and Aesthetics

 ‘Rasasutra’ and ‘Bhava’ as explained by Bharata and elaboration of Rasa theory by various
commentators - Bhattalollata, Shankuka, Bhattanayaka and Abhinavagupta.

 Rasa and its constituent elements, viz., Sthayi, Sanchari and Sattvika bhavas and their
corresponding Vibhavas and Anubhavas.

Unit 4. Dance in Sanskrit Literature and Treatises

 A brief study of references to dance in the works of Kalidasa, Bhasa, Shudraka.
 General understanding of the concepts related to dance from the text: Abhinayadarpanam and

Sangitaratnakar; concepts include Natya, Nritta, Nritya, Lasya, Tandava, Margi, Desi, Baddha,
Anibaddha, Patra Lakshana, Sabha Lakshana and Kinkini Lakshana along with specific study of
the Padas, Hastas, Charis, Mandalas, Karanas, anga, upanga and pratyanga.

 The various categories and typologies of Nayaka and Nayika according to Bharata’s Natyasastra.

Unit 5. Indian and western concept of Classical Dance

 Origin, evolution, technique, costumes, music, Gurus and pioneers of Bharatanatyam, Kathak,
Kathakali, Kuchipudi, Manipuri, Mohiniattam, Odissi, Chhau and Sattriya.

 General understanding of major Talas of Hindustani Tradition : Teentala, Jhaptala, Dhamar Tala,
Chautala, Ashtamangala, Matta Tala, Pancham Sawari Tala, Jaimangal Tala.

 Karnatic talas with Jaati and Gati Bheda.



 Study of the role of Rabindranath Tagore, Rukmini Devi Arundale, Madame Menaka and Raja
Bhagyachandra in the revival and reconstruction of Indian dance.

 Study of the history and development of classical ballet.

Unit 6. Classical Dance in Independent India

 The role of government and private institutions in development of Indian Dance.
 Awareness of important dance festivals, awardees and current happenings in Dance.
 Institutionalization of dance and its effect on form, pedagogy, repertoire etc.
 Dance as part of curriculum in school education and Universities.



ikBîØe & çn'kZu dyk&uR̀;

ih,p-Mh- ços'k ijh{kk

bdkbZ 1- Hkkjr dk lkaL—frd bfrgkl

 u`R; ds fo'ks"k lanHkZ esa xqQk fp=ksa] ewfrZ;ksa vkSj fHkfÙk fp=ksa esa ifjyf{kr dyk dh
mRifÙk vkSj fodkl dk v/;;uA

 u`R; ds fo'ks"k lanHkZ esa laL—fr ds fofHkUu igyqvksa ij Hkfä vkSj fofHkUu /kkfeZd
vkanksyuksa dk çHkkoA

 Hkjr ds ukVî'kkL= dk xgu KkuA

 ,dkn'k ukVî laxzg ls lacaf/kr v/;k;ksa dk v/;;u] lkekU; vkSj fp=kfHku; ,oa
mudk oxhZdj.kA

 jkek;.k vkSj flyIifnDdkje~] mudh fo’k;&oLrq] ik=ksa] u`R; vkSj jaxeap dh
çklafxdrkA

bdkbZ 2- Hkkjr ds yksd vkSj ikjaifjd jaxeap

 dqfM;kêe] ;{kxku] Hkkxoresyk] rek'kk] jkeyhyk] jklyhyk] HkobZ] ukSVadh] tk=k]
ykbgjkSck] rs#dqrq] rş ;e] vafd;k&ukV] ikaMokuh ukVî çFkkvksa dk ifjp;] os'kHkw"kk]
J`axkj vkSj ç;qä laxhr ok|;a=ksa dk KkuA

bdkbZ 3- dyk vkSj lkSan;Z'kkL=

 Hkjr }+kjk of.kZr **jllw=** vkSj **Hkko** ,oa HkêyksyV] 'kadqd] Hkêuk;d vkSj
vfHkuoxqIr dk jl fl)karA

 jl vkSj mlds ?kVd rRo] LFkk;h] lapkjh vkSj lkfRod Hkko vkSj muds vuq:i
foHkko vkSj vuqHkoA

bdkbZ 4- laL—r lkfgR; vkSj xzaFkksa esa u`R;

 dkfynkl] Hkkl] 'kwæd dh jpukvksa esa u`R; ds lanHkZ dk laf{kIr v/;;uA

 uR̀; ls lacaf/kr vo/kkj.kkvksa dk lkekU; v/;;u% vfHku;niZ.ke~ vkSj laxhrjRukdj
esa ukVî] uR̀;] u`R;] ykL;] rkaMo] ekxhZ] nslh] c)] vfuc)] ik= y{k.k] lHkk y{k.k
vkSj fdafduh y{k.k] in] gLr] pkfj] eaMy] dj.k] vax] mikax vkSj çR;ax dk
fof'k"V v/;;uA

 Hkjr ds ukVî'kkL= ds vuqlkj uk;d vkSj ukf;dk dh fofHkUu Jsf.k;ka vkSj çdkjA



bdkbZ 5- 'kkL=h; u`R; dh Hkkjrh; vkSj if'peh vo/kkj.kk

 HkjrukVîe] dFkd] dFkdyh] dqfpiqM+h] ef.kiqjh] eksfguhvêe] vksfMlh] NkÅ vkSj
lf=;k dh mRifÙk] fodkl] rduhd] os'kHkw"kk] laxhr egku xq# vkSj dykdkjA

 fganqLrkuh ijaijk ds çeq[k rkyksa dk lkekU; v/;;u% rhurky] >irky] /kekj rky]
pkSrky] v"Veaxy] eÙkrky] iape lokjh rky] t;eaxy rkyA

 tkfr vkSj xfr Hksn ds lkFk dukZVd rkyA

 Hkkjrh; uR̀; ds iqu#)kj vkSj iqufuZekZ.k esa johUæukFk VSxksj] #fDe.kh nsoh v#aMsy]
eSMe esudk vkSj jktk HkkX;paæ dh HkwfedkA

 'kkL=h; cSys dk bfrgkl vkSj fodklA

bdkbZ 6- Lora= Hkkjr esa 'kkL=h; u`R;

 Hkkjrh; u`R; ds fodkl esa ljdkjh ,oa futh laLFkkuksa dh HkwfedkA

 egRoiw.kZ u`R; mRlo] u`R; esa iqjLdkj fotsrkvksa vkSj orZeku ?kVukvksa ds ckjs esa
tkx:drkA

 u`R; ds laLFkkuhdj.k vkSj u`R; dh f'k{kk iz.kkyh dk izLrqfrØe vkfn ij bldk
çHkkoA

 Ldwyh f'k{kk vkSj fo'ofo|ky;ksa esa u`R; dk ikBîØeA






